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Turkic phonology is the 
phonology of synharmonism. 
The model of the phonology 
of synharmonism is propo— 
sed. The synharmonic script 
theory  is worked out and 
the system of the syllabic 
turkic script is proposed. 

None of the accepted at 
different times graphs in 
Turkic languages — Arabic, 
Latin or Russian — was an 
Optimum script from the 
point of view of phonolo— 
gical and phonetic nature 
of the turkic Speech.Since 
in the first place it was 
necessa ry  to introduce 
quite a number of additio- 
nal letters in the second 
place extra orthographic 
and orthoepic rules were 
needed, in the third place 
the main shortcoming of 
these scripts was that the 
principle "one sound for 
one symbol" was adopted. 
While successive and systel 
matic synharmonic consonan— 
ce of syllables inturkic 
Speech, required syllabic 
principle of the script. 
Apparently it is not acci— 
dentally that ancient tur— 
kic runic script was just 
as such. 
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The script must be formed 
on the basis of the phono— 
l o g i c a l  and phonetic struc- 
ture of the given language 
(or cognate group of lang- 
guages). Only in that case 
graph and or hography will 
be rational and easy  for 
mastering this script. Syn— 
harmonism is such means for 
Turkic languages, and it 
permits to construct an 
easy and economical turkic 
script. 

Synharmonism is not an 
ordinary phonetic phenome— 
non, but a basis of the 
whole linguistic structure 
of the Turkic languages.lt 
is a Specific language unit 
forming the integrity of 
syllables and words in tur- 
kic Speech. 

Here is the model of syn— 
harmonism, built as a "cir— 
cle" because both synharmo— 
types (palatal and labial) 
as well as all the four 
synharmotimbres (hard non— 
labial, soft nonlabial, 
hard l ab ia l ,  soft labial) 
together make up the phono- 
logical system of the Ka- 
zakh language. The main 
thing in this model is the 
equal relevance of all its 
components. 

The upper half of the 
circle reflects hard (com— 
plete line), the lower half 

- soft (dotted line), the 
left half - labial (chain 
of circles), the right half 
- nonlabial (absence of 
circles) synharmotypes. Pa— ' 
latal and labial synharmo- 
types do not function sepa— 
rately however. Four inde- 
pendent and compound synhar— 
motimbres are formed out of 
their combination: hard la— 
bial (chain of circles joi- 
ned by a com lete line); 
soft labial chain of cir— 
cles joined by dotted line); 
hard nonlabial (complete 
line and absence of cire—' 
les). 
Here are four timbres 

forming the system of syn- 
harmonism. The middle cir— 
cle reflects distribution 
of vowels in the synharmo— 
system. Crossed squares 
indicate the absent vowels 
in the vocalic system (in 
this case the Kazakh lang— 
uage which is one of the 
Turkic languages). The in— 
ner circle reflects the 
synharmosystem of conso- 
nants. It is open from all 
the sides, which indicates 
simultaneous presence of 
all the four synharmotim— 
bres in the system of con- 
sonantism. Such universa- 
lity of consonants (in con- 
trast to vowels) permits 
to use them as basic sounds 
in constructing the synhar— 
monic script. 

The level of formalism of 
the proposed model may be 
subjected to criticism, 
and we shall be glad if so— 
meone will manage to give 
more efficient and accurate 
definition of synharmonis 
and to construct the appro- 
priate variant of the mo— 
del. We want, to remind 
that nobody succeeded in 
constructing a good working 
model of synharmonism at 
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least those referring to 
_"harmony of vowels". That 
is why it is necessary to 
seek and to seek. In.order 
to succeed it is necessary 
to have a strict synharmo— 
nic theory, ensuring true 

linguistic interpretation 
of primordial phonetic phe- 
nomena in Turkic languages. 
For all this one must not 
be afraid of seeming or 
factual contradictions of 
this theory with establi- 
shed well—known theories 
of "europocentristic" trend 
in Turkicology. It is law- 
governed: phonology of the 
language, which differs 
f rom ludo—European langua— 
ges can not be explained 
by the theory, ensuring 
linguistic interpretation 
of phonetic phenomena in 
these (Inde-European) lang- 
uages. By the way, our 
knowledge of the nature and 
functions of synharmonism 
turned out to be insuffi— 
cient and erroneous. 

So far as synharmonism is 
the phonological basis of 
the proposed system of the 
script, we use the simpli— 
fied term "syngramma" for“ 
designating the syllabe— 
symbol. Graphe of syngram— 
mas are elementary: they 
consist of the joining of 
only straight lines (we 
intentionally avoided ro— 
und, oval, curved and other 
complex lines for the 
scripts) and there are on— 
ly three of them. Each syn— 
gramma consists of the com- 
bination of the three 
straight lines: vertical 
line " |" which is basic 
for all syngrammas; horià 
sontal """—place number 
and direction of its join— 
ing with the basic line 
indicates the type of the 
consonant; oblique " \"— 



place ,  number and d i r e c t i o n  
of its joining with the ba- 
sic l i n e  indicates the syn- 
harmonic timbre of the syl— 
lable and the phonological 
type of the vowel. 

Syngrammas are construc— 
ted according to certain 
logical pr inc ip l e  ( t h e  ba- 
sic being articulatory and 
acoustic f ea tu res  of so-H 

unds) which  facilitates 
mastering the script. This 
principle helps to manage 
with minimum of rules and 
exceptions to them (unfor- 
tunately ,  we can not g ive  
here a detailed and acces— 
sible description of the 
rules of the scr ipt ,  becau— 

se of the limited number 
of sheets and we limit our- 
s e l v e s  to the illustration 
of Consonant Symbols by 
Syngrammas of the consonant 
[P] and examples of the ir  

linear sequencaL 

THE MOIEL 
OF THE PHQNQLOGY 
0F SENHARMONISM 
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CONSCNANTS 

…\ …, 
“ …  
bc; ÎS'GI }- ÿ'". _ 

5 Î z + L “ 
5 [ Z ] r I 

VOWELS 

°Pen ll L 

/ 
close l r 

diphtong . . . 

SINHARMOŒEMERS 

nonpalatalised \ l 

\ / 
palatalised. \ / 

labial / f 
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SILLABL MARKED 

ap J pa a)… 
dip J pa apa 

p 

I,
 

i 
À 

o \ p o y o p o i  

5 p § p 5 L 5 p 5 i  

9P” n y P y T  

{pû piripiî 

epaperM 
U P Î P u r U P N T  

ü p î  pii r LIMIT 

for example : 

türù'lc tilderi: 

TÎÎ Tiff 
g a z a g  tuba .  

[lÎ TJ\ 
‘wrewz Oie!” 

FIP] 1FI 


